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Business Rates and Investment Call for Evidence – 
UK Music Response 
 

1. UK Music is the collective voice of the UK’s world-leading music industry. UK Music 

represents all sectors of the music industry – bringing them together to collaborate, 

campaign and champion music. A full list of UK Music members can be found in Annex A. 

 

2. This consultation is primarily structured for individual businesses to respond to specific 

questions regarding the impact of business rates. As a trade association, UK Music is 

providing a broader sectoral response. Rather than responding to specific questions, this 

response generally highlights the challenges that recording studios and grassroots music 

venues are currently facing around business rates.  

 

3. We strongly encourage the Government to carefully consider the individual responses from 

these venues and studios as they provide vital first-hand evidence of the difficulties the 

industry is navigating. 

Recording Studios 
Background and economic impact of recording studios 

4. The UK’s recording studio sector is facing a perfect storm of issues that represent an 

existential threat.  

 

5. There are around 500 recording studios in the UK underpinning the UK’s £8 billion music 

industry. We are home to some of the most iconic recording studios that have recorded the 

world’s greatest artists, including Abbey Road, AIR, Real World, and Rockfield Studios. 

 

6. Large studios like AIR are part of the UK’s film scoring subsector which is worth c£170 

million to the economy, and directly supporting over 1000 jobs from musicians, music 

supervisors, engineers to agents and admin staff. UK scoring studios are world-leading, with 

4 out of the top 10 biggest grossing movies of 2024 having their scores recorded in the UK. 

 

7. According to a Music Producers Guild, 50% of studios they surveyed are considering closing 

in the next year. An estimated 250 studios are at risk of closure without mitigations.  

• The issues are as follows: 

o Rising Rateable values – The 2026 rates revelation is seeing rates increases 

of 45% with extremes of up to 100%. 

o Retail, Hospitality and Leisure (RHL) Multiplier Exclusion – Studios are 

excluded from the lower RHL multipliers that begin in April 2026, leaving them 

with higher tax rates than comparable local businesses.  

o Valuation Office Agency (VOA) misclassification – A lack of clear 

categorisation from the VOA means studios are often misclassified as office 

space and are consequently paying higher rates.  
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8. Without resolving these issues, we face a situation where UK artists can no longer record in 

the UK anymore. We are already seeing many UK artists choose to record abroad in recent 

years.  

 

9. Further pressure will accelerate this trend. This is detrimental to our world-leading music 

sector. Moreover, associated spend will leave the UK (accommodation, catering, services), 

and specialist personnel (producers/engineers) will follow the work.  

 

10. In January 2026, the Government made a U-turn on some of their business rates reforms. 

They announced a 15% business rates relief for pubs and grassroots music venues, as well 

as a review into the methods used to calculate their rates. Recording studios were not 

included in this.  

 

Rateable Value Increase 

 

11. The average recording studio is seeing a rateable value increase of 45%, with extremes of 

nearly 100%. These increases come into effect on April 1st 2026. 

 

12. Recording studios operate on ultra-thin margins. Many studios report that they must run at 

around 85% to break even. Sudden fixed-cost increases of this scale convert busy, viable 

studios into loss-making ones overnight. 

 

13. Studios are effectively trapped. Over the last 20 years, most have been unable to raise their 

rates Unlike other businesses, studios cannot pass these tax increases on to consumers 

without losing their client base entirely. 

 

14. Moreover, the energy crisis and associated bills rise, along with the impact of the pandemic 

have already left many studios with little extra slack. The revaluation is not “one more 

pressure”, it is the tipping point. 

 

15. The Government has noted the need to review how pubs and grassroots music venues 

rateable values are calculated in their January 2026 announcement.  

 

16. The Government should pause the implementation of the new rateable values on 

recording studios. Studios must be included as part of the review into how rateable 

values are calculated so that these more accurately reflect how they operate. 

 

 

Retail, Hospitality and Leisure (RHL) Multiplier Exclusion 

 

17. Business rates are not just calculated by the rateable value, they require a multiplier set by 

the Government to determine the final bill. Rateable Value X Multiplier = Business Rates 

Paid. 

 

18. From April 2026, the Government is introducing lower business rates multipliers for the 

Retail, Hospitality and Leisure sectors. This is designed to give some rates relief qualifying 

properties (though most will also be seeing their rateable values increase). 

 

https://www.gov.uk/government/news/government-announces-support-package-that-backs-british-pubs
https://www.gov.uk/government/news/government-announces-support-package-that-backs-british-pubs
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19. Recording studios have been excluded from the new lower RHL multipliers as outlined in 

regulations published in October 2025. They will therefore continue to pay the same higher 

multipliers as non-RHL businesses.  

 

20. The regulations specifically exclude “premises used for the production or recording of music 

audio or film for business or professional use”.   

 

21. That studios are excluded in a clause alongside film and TV studios makes little sense, given 

film and TV studios already receive separate, targeted business rates relief. Recording 

studios do not. Conflating these does not justify the exclusion of recording studios from the 

scheme.   

 

22. The Government have argued that the RHL multiplier only applies to properties that are 

“reasonably accessible to visiting members of the public”. Some other businesses qualify 

because they offer “the provision of a service”. Recording studios do both. Recording 

studios provide a service that is accessible to any member of the public who wishes to pay 

for it, catering to both amateur and professional markets. 

 

23. The Government must include recording studios in the RHL Business Rates Multiplier 

 

Valuation Office Agency (VOA) misclassification 

 

24. The VOA determines the rateable value for each property, essentially by calculating how 

much it costs to rent a property for a year. 

 

25. The VOA provides guidance (Rating Manual Section 5A: Valuation of All Property 

Classes) detailing how these properties should be valued. 

 

26. Recording studios do not have a category here. Consequently, they are often misvalued like 

“Offices” because valuers see this section as the closest fit. 

 

27. Because offices typically assume higher rental values, this results in a higher Rateable Value 

and therefore higher business rates than would reflect the actual economics of a studio. 

 

28. Under office rules (Gross Internal Area), the VOA taxes the square footage of internal walls. 

In studios, 3-foot-thick soundproofing and "room-within-a-room" voids can occupy 30% of 

the floorplan. Owners are effectively taxed on "dead space" required for their craft. 

 

29. Moreover, unlike office tenants, studios cannot move to cheaper units without destroying 

millions in fixed acoustic investment. They are "anchored" to their high-rate locations. 

 

30. Other sections have dedicated valuation classes reflecting their more unique characteristics. 

For example, film and TV studios, cinemas, pubs and bars, bingo halls, betting offices. This 

allows them to pay rates that reflect the unique characteristics of their businesses. 

 

31. The Government should instruct the VOA to categorise recording studios properly and 

have appropriate guidance that allows them to be properly valued based on their 

characteristics. 

https://www.legislation.gov.uk/uksi/2025/1093/contents/made
https://www.gov.uk/guidance/rating-manual-section-6-part-3-valuation-of-all-property-classes
https://www.gov.uk/guidance/rating-manual-section-6-part-3-valuation-of-all-property-classes
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Targeted Rates Relief  

32. Some sectors receive direct, targeted reductions in the business rates payable.  

 

33. For example, in the 2024 spring budget the Government introduced Film Studio Relief. This 

provides 40% off the gross business rates payable for qualifying film studios. 

 

34. An equivalent scheme would provide immediate breathing room for the nearly 250 recording 

studios that are at risk of closure. 

 

35. The Government should explore introducing similar targeted rates relief for recording 

studios.  

Grassroots Music Venues 
 

36. Grassroots music venues are fundamental to the music sector’s success. They serve as 

cultural hubs, helping to develop future talent and attracting people and businesses to an 

area.  

 

37. There were 801 grassroots music venues in 2025, down from 810 the previous year. 

However, according the Music Venue Trust, more than half of them (53%) failed to make a 

profit last year. The average profit margin for those that are profitable has plummeted to just 

2.5%.  

 

38. Venues are therefore particularly vulnerable to the rates increases that ..  A review of English 

GMVs revealed that 84 venues face RV increases of between 45% and 275% from 2025/26 

to 2026/27. 

 

January 2026 Business Rates "U-Turn" 

 

39. UK Music welcomes the Government’s January 2026 announcement of a 15% business 

rates relief for pubs and grassroots music venues. While this is vital breathing space of these 

venues, the relief only came because of significant backlash from the sector when the 

previous 40% relief was set to expire entirely. 

 

40. Fundamentally, a 15% discount on significantly inflated 2026 Rateable Values still results in a 

higher payments than many venues were making in 2024. The valuation methodolgy is the 

core issue that must be addressed.  

 

Valuation Methodology Reform 

 

41. As with recording studios, the current valuation methodology for grassroots music venues 

fails to account for the specific operational needs and business models of these space.  

 

42. The current valuation methodology incorrectly treats all floor space as equally revenue 

generating. In a GMV, significant areas are dedicated to the production and performance of 

https://www.gov.uk/government/news/government-announces-support-package-that-backs-british-pubs
https://www.gov.uk/government/news/government-announces-support-package-that-backs-british-pubs
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live music and cannot be used for direct commercial activity. For example, backstage areas, 

dressing rooms, green rooms, dedicated sound and lighting control areas.  

 

43. Moreover, it assumes GMV’s can operate at full capacity for extended hours, similar to a pub 

or restaurant. This is not the case. Industry data shows GMVs average only 21.6 hours of 

genuine public trading per week. The valuation, however, taxes them as if they are fully 

operational for significantly longer periods. 

 

44. The Government should instruct the VOA to create a formal valuation scheme for 

Grassroots Music Venues. This needs to reflect allowances for non-commercial space and 

factor in licensed and operational hour restrictions.  
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Annex A – UK Music Membership 

UK Music’s membership includes:  

AIM - Association of Independent Music – The trade body for the independent 

music sector and community which make up a third of the UK’s recorded music 

market alone. Representing 1000+ independent record labels and associated 

businesses, AIM’s members range from globally recognised brands to the next 

generation of British music entrepreneurs.  

BPI - The British Phonographic Industry – The representative voice of the UK’s 

recorded music sector. Its membership consists of approximately 500 music 

companies, ranging from hundreds of SME independent labels to the major global 

record companies Sony Music Entertainment UK, Universal Music UK and Warner 

Music UK. BPI owns and organises the BRIT Awards and the Mercury Prize, 

administers the Music Export Growth Scheme (MEGS) and co-owns the UK’s Official 

Charts Company.  

FAC – The Featured Artists Coalition -  FAC is the UK trade body representing the 

specific rights and interests of music artists. We are a not-for-profit organisation, 

serving a diverse, global membership of creators at all stages of their careers. The 

FAC is formed by artists, for artists, and we place this ethos at the centre of all we do. 

We are an inclusive community that advocates, educates, collaborates and 

researches on behalf of artists, coming together to provide a strong, collective voice 

within the industry and to governments domestically and abroad.   

The Ivors Academy - The Ivors Academy is the UK’s not-for-profit professional 

association exclusively for songwriters and composers. They equip their members 

with the skills and connections they need to succeed through education and 

networking events. The Ivors Academy also advocates for the rights of songwriters 

and composers to ensure they are fairly compensated for their work. As a 

community, they recognise excellence in songwriting and composing by judging and 

presenting the prestigious Ivor Novello Awards.  

MMF – Music Managers Forum - Representing over 1000 UK managers of artists, 

songwriters and producers across the music industry with global businesses.  

MPG - Music Producers Guild - Representing and promoting the interests of all 

those involved in the production of recorded music – including recording studios, 

producers, engineers, mixers, remixers, programmers and mastering engineers.  

MPA - Music Publishers Association - The representative voice of the UK’s music 

publishing sector. Membership includes over 95% of the country's major and 

independent music publishers and close to 4,000 catalogues across all genres of 

music.  

MU - Musicians’ Union - Representing over 32,000 musicians from all genres, both 

featured and non-featured.  
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PPL - licenses recorded music in the UK when it is played in public or broadcast and 

ensures that revenue flows back to our members. These include independent and 

major record companies, together with performers ranging from emerging musicians 

to globally renowned artists. In 2021 we collected £252.8 million while also 

distributing money to 147,000 performers and recording rightsholders.  

PRS for Music - Here for music since 1914, PRS for Music is a world-leading music 

collective management organisation representing the rights of over 175,000 talented 

songwriters, composers and music publishers. Redefining the global standard for 

music royalties, PRS for Music ensures its members are paid whenever their musical 

compositions and songs are streamed, downloaded, broadcast, performed and 

played in public.  In 2023, PRS for Music paid out £943.6m in royalties and collected 

a record £1.08 billion in revenues.   


