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UK Trade with the US, India, and EU - UK Music Submission

. UK Music is the collective voice of the UK’s world-leading music industry. UK Music
represents all sectors of the music industry — bringing them together to collaborate,
campaign and champion music. A full list of UK Music members can be found in
Annex A.

. The UK music sector is key national economic asset and part of what makes us a soft
power superpower. In 2023, the UK music sector contributed £7.6 billion to the
economy, a 16% increase on the previous year. It also employed 216,000 people -
more than the pharmaceutical, steel, and aerospace sectors combined.’

. Music also delivered £4.6 billion in exports, up 15% from £4 billion in 2022. The UK is
one of only three net exporters of music globally, and the second largest exporter of
recorded music in the world after the United States (US).

. The UK’s music sector has significant growth potential, with Goldman Sachs
predicting that the value of the global recorded music market will nearly double by
2035 to $55 billion, while the live sector is expected to increase from $38.2 billion to
$67.7 billion.2

. This submission notes how removing barriers to touring and strong intellectual
property (IP) rights are crucial to this growth and must be an important consideration
within trade agreements. Touring is vital for the music sector's export strength
because live performances are essential for reaching international audiences, driving
global revenue, and promoting UK soft power.

. Meanwhile strong IP rights ensure musicians, songwriters, and rightsholders are paid
for their work, and paid where their work is used by third parties. A clear and robust
IP framework creates legal certainty, allowing creators to monetise their work and
giving music businesses the confidence needed to invest in talent, music creation
and promotion.

. In addition, a weak IP regime in another country directly translates into lower export
revenues for the UK music industry, as creators and rightsholders are less likely to
receive fair compensation for their works in foreign markets. It is therefore imperative
that we ensure other countries are upholding similarly high standards in their
copyright frameworks.



European Union

8. The music market in the European Union (plus the UK) is valued at €81.9 billion.®> UK
music creators (artists, songwriters, and producers) and rightsholders (record labels
and music publishers) primarily benefit economically from this market through
recorded music export revenue - largely through music streaming - and touring.
Additional income streams include physical products like vinyl and licensing of UK
music for use in films, TV, theatre, or advertisements (also known as
"synchronisation").

Strateqgic Assessment

i) Copyright

9. The remuneration of the UK music industry through streaming - and other forms of
music delivery - is underpinned by a strong copyright and enforcement framework.
The EU-UK Trade and Cooperation Agreement recognises most of the obligations of
both the European Union and the United Kingdom under existing international
copyright agreements.

10. We welcome that these obligations are now subject to bilateral EU-UK dispute
resolution and discussions between the relevant working groups on the best way to
implement such obligations.

11. Notably, until the end of 2020, the copyright frameworks of the European Union and
the United Kingdom were harmonised. The UK’s withdrawal from the EU, and in
particular the REUL Act, has not significantly altered this high level of harmonisation
in areas relevant to the music industry.

ii) Touring

12. The May 2025 UK-EU agreement, while a step forward, falls short of the deal that the
music industry urgently needs. It offers little tangible impact on the core issues that
have impacted the music industry since the UK left the EU, and more work is urgently
needed to address these key challenges.

13. The explicit recognition of the value of cultural and artistic exchanges, including
touring artists, in the "Common Understanding" document is undoubtably positive,
but it remains just a statement of intent. This shift in political will on both sides must
result in concrete action.

14. The Labour Party’s Creating Growth plan outlined the Government’s ambition is to
“enable frictionless arrangements for touring”.# In this sense, the agreement can only
be seen as the start of this process. It is a positive step, but will only achieve



Government’s objective if it acts as a foundation for specific agreements on the key
issues impacting the industry.

15. Parliament must therefore judge the success by the Government’s ability to deliver
agreements that resolve the key issues that have plagued the sector since we left the
EU. These include agreements to resolve issues around:

e Short term touring — A visa waiver agreement would allow performing artists
and their crew the freedom to take up short-term work on an ad-hoc basis for
up to 90 out of 180 days, harmonising the regulations that UK performers face
across EU member states.

e Longer engagements (90 days in 180) — An agreement is needed to allow
some music workers to stay in the Schengen area for more than 90 days
within a 180-day period.

e ATA carnets — The resolve the high costs and bureaucracy around ATA
carnets - which are required for bringing unaccompanied instruments into the
EU — an exemption for music professionals who can demonstrate proof of
performance in the EU needs to be negotiated.

e Cabotage — An agreement is needed to ease the strict rules around cabotage
that limit the number of stops UK-based trucks carrying equipment can make
in the EU.

e Merchandise - 68% of artists now say they no longer take merchandise with
them to the EU citing it as “too complicated” and “too costly”.® A new deal
must provide a workaround for the bureaucracy and costs associated with
merchandise.

Economic Impact

16. As noted above, the May 2025 UK-EU agreement itself will not have any tangible
economic impact on the UK music industry. However, any future agreements reached
as a result of the commitments in the 'common understanding' have the potential to
deliver positive economic consequences by solving issues for touring musicians.

17.Prior to Brexit, the EU was the UK’s largest live music market, worth four times the
size of the US (the UK’s second-largest market). A highly integrated relationship with
the EU live music market was crucial for supporting emerging British musicians,
boosting our music exports, and facilitating cultural exchange.

18. According to a 2023 UK Music survey, 82% of musicians surveyed said their earnings
had decreased because of Brexit.®

19. Data from PRS for Music shows that a 27% reduction in live performance claims by
PRS members for small and medium sized European events and festivals between



2019 and 2023.” For smaller shows, the decline is sharper, with the effects of Brexit
disproportionately impacting mid-level and smaller artists.

20. Restoring smoother access to the EU live music market would help reverse these
post-Brexit declines. Addressing these barriers would not only support the livelihoods
of UK artists but also strengthen music exports and generate wider economic
benefits.

Standards and Safequards

21. At the moment, it is unclear which aspects of any touring agreement the Government
is prioritising in its negotiations with the EU - for example, whether securing a visa
waiver is the first objective. Clarifying these priorities would allow UK Music to better
support the Government’s efforts.

United States

22.The United States remains the largest and most influential music market in the world
and is also a net exporter of music globally. The size of the US music market is
estimated to be around $39 billion.? The United States are another key market for UK
music, particularly for British recorded music exports and live touring.

23.The US is the number one market for UK recorded music exports by value.
According to BPI data, this was valued at £331.5 million an 2.4% increase on the

previous year.®

Strategic Assessment

24. While the United States and the United Kingdom are both bound by obligations under
international copyright treaties, there are no bilateral agreements covering copyright
or touring musicians.

25.This is due to the absence of a comprehensive free trade agreement comparable to
those concluded with the European Union and India.

26.The recent deal struck by the UK Government concerns only tariffs and quotas in
certain sectors, such as automotive. We are also concerned about potential tariffs -
reportedly as high as 100% - on films produced outside the United States, although
details remain unclear. Such measures could have a ripple effect on the work of
highly sought-after UK film music producers.

i) Touring



27.As of April 2024, certain touring visa fees for non-US citizens have become
unreasonably expensive.

28.P visas - used for acts to perform temporarily in the US - increased by 251% from
$460 (£385) to $1,615 (£1,352). Meanwhile, the O visa - used for a longer-term
working visit - climbed by 260% from $460 (£385) to $1,655 (£1,375).

29.In both cases, these fees each include a $600 (£499) surcharge to support the US
asylum process. It is inherently unfair that musicians in the UK are being burdened
with the bill for US immigration policy. The process for UK musicians applying for a
US work visa is long, complex, and prohibitively expensive — these costs are not
reciprocated for US artists applying to work in the UK.

ii) Copyright

30. There are various barriers to market access for UK music businesses, songwriters,
artists, publishers, and labels. These barriers have not changed in the last decade, as
can be seen in UK Music’s 2020 submission on a potential UK-US free trade
agreement.

31.We welcome that in the UK-US Economic Prosperity Deal both countries have
confirmed that they intend to discuss high-standard commitments related to
intellectual property rights protection and enforcement.

32.To rebalance the trading relationship and create a level playing field for music
between the UK and the US, we suggest, among other measures, that the United
States:

e Remove provisions from the US statute book that limit remuneration for writers
and publishers, specifically Section 110(5) — the “Bars and Grills” exception —
which exempts many businesses, such as bars, restaurants, and retail, from
paying royalties when they play music via radio or TV on their premises. The
World Trade Organisation dispute panel found that this exception infringes
international obligations in 2000.

e Pay royalties for terrestrial broadcasts to artists and labels.

33.There has been significant domestic opposition within the US to the existing
provisions, underlining that change is both necessary and overdue. These reforms
are vital for achieving trade reciprocity and ensuring fair remuneration for creators
and rightsholders.

Economic Impacts




i) Touring

34.The impact of the visa fee changes it unaffordable for many British acts to work and
perform in the world’s biggest music market. The success of British recorded music
is intrinsically linked to the ability of these acts to tour their music in the biggest
markets. British songwriters and composers will also be negatively impacted by
reduced royalties from overseas performances.

35. According to BPI data, in 2015, music from the UK accounted for about 17% of global
consumption but now the UK’s share of audio streams is estimated to be around 8-
9%.' These proposals further threaten the UK industry’s international standing.

36. The Music Managers Forum (MMF) and Featured Artists Coalition (FAC) ran a survey
of artists, managers, and other touring musicians about this issue when the charges
were introduced. 70% of those surveyed said that the increased costs associated
with these visa changes meant they would no longer be able to tour the USA."

37.For those still able to find a way to tour, the visa costs are estimated to wipe out more
than a third of profits they might make.

ii) Copyright

38. The continued application of the exception for restaurants, shops, and similar venues
was estimated to cost international rights holders €150 million annually in 2017.
Regarding the lack of royalties for terrestrial broadcasts, UK artists and labels would
benefit from such royalties in the same way as their US counterparts.

39. According to a February 2025 letter from UK Music to the Government, US artists
estimate this loss of income at $300 million. Notably, the UK already pays terrestrial
broadcast royalties to US rights holders without requiring reciprocity.

India

40.India already is an important market for UK music and is currently ranked 15"
globally in recorded music revenue.'? We expect the Indian music market for
recording, publishing, and live music (including UK music) to grow further given its
young, music loving, technology savvy population.

41.The reports that British music exports to India experienced a significant 26.3%
increase in revenue last year. This moves India into the top 20 biggest overseas
territories for UK recorded music, and there have recently been tours by major British
acts including Coldplay in January and Ed Sheeran in February.™


https://www.ifpi.org/wp-content/uploads/2024/03/GMR2025_SOTI.pdf

Strateqgic Assessment

i) Copyright

42.While we broadly welcome the UK-India Comprehensive Economic and Trade
Agreement (CETA), practical considerations around the enforcement of copyright
remain a significant challenge.™

43.Chapter 13 on intellectual property addresses copyright at a high level, reflecting
obligations under international copyright treaties. It provides a starting point for more
specific discussions on the application of copyright during the implementation
process. We also welcome continued knowledge exchange between Indian and UK
officials, including judges specialising in intellectual property.

44.However, despite some key concerns being addressed Indian courts - for example,
confirming that writers and music publishers must be paid for the broadcast of their
music, and that Indian music streaming services need to obtain a license for the use
of music — there are many Digital Service Providers (DSPs) continuing to operate
without proper licenses. These include popular streaming services like JioSaavn and
Gaana.

45. A similarly widespread issue exists within the radio sector, where only two radio
broadcasters out of an estimated 360+ have been paying royalties to the Indian
Performing Rights Society (IPRS). Broadcasters refuse to pay despite favourable
court decisions supporting IPRS’ right to license - appeals are now in the Bombay
High court.

46. The economic impact of weak IP regimes is illustrated by PRS for Music data
showing that, while India is one of the fastest growing music markets, performing
rights collections per capita were just £0.02 in 2023, compared to £11.10 per capita
in the UK.

ii) Touring

47.We welcome the ease with which UK musicians and their support staff can obtain
visas to tour in India. In recent years, India has made significant progress in
streamlining visa processes and facilitating tours for international artists, including
those from the UK.

48. UK musicians and crew can apply for a simple e-Business visa costing USD $100,
with an average turnaround of 72 hours. The process is straightforward, requiring
only a few key documents, such as a business card. This accessibility creates strong
potential for UK musicians to expand their presence in India and, in turn, increase
their export value.


https://www.google.com/search?cs=0&sca_esv=2c0defd8cbfd54b8&sxsrf=AE3TifN2VgziE_i7vB0nsLnYX_Ewq5IsMg%3A1755183576936&q=UK-India+Comprehensive+Economic+and+Trade+Agreement&sa=X&ved=2ahUKEwj459WsyIqPAxXdVkEAHaSFGRoQxccNegQIAxAB&mstk=AUtExfAHdHQcxclyVE15JMjR5Cl4MZxK_ElVOZax_GRWAqsAdtd9vTgi7T-BbcqbIFk0v-to6dHPMsA_NWSvupKay6a8fp-1j8NUtR6XBr6zjeVhFxD3GyaVoaTjs274zRR9cQLqsg6j3K2nqKRkF1INieb9R3RBJGcmGiJRlvrnxEcVLM4&csui=3
https://www.google.com/search?cs=0&sca_esv=2c0defd8cbfd54b8&sxsrf=AE3TifN2VgziE_i7vB0nsLnYX_Ewq5IsMg%3A1755183576936&q=UK-India+Comprehensive+Economic+and+Trade+Agreement&sa=X&ved=2ahUKEwj459WsyIqPAxXdVkEAHaSFGRoQxccNegQIAxAB&mstk=AUtExfAHdHQcxclyVE15JMjR5Cl4MZxK_ElVOZax_GRWAqsAdtd9vTgi7T-BbcqbIFk0v-to6dHPMsA_NWSvupKay6a8fp-1j8NUtR6XBr6zjeVhFxD3GyaVoaTjs274zRR9cQLqsg6j3K2nqKRkF1INieb9R3RBJGcmGiJRlvrnxEcVLM4&csui=3

49.We encourage the UK Government to safeguard this ease of access and to consider
a dedicated information page or promotional campaign highlighting India’s potential
as a growth market for UK music.



Annex A - UK Music Membership

UK Music’s membership includes:

AIM - Association of Independent Music — The trade body for the independent
music sector and community which make up a third of the UK’s recorded music
market alone. Representing 1000+ independent record labels and associated
businesses, AIM’s members range from globally recognised brands to the next
generation of British music entrepreneurs.

BPI - British Phonographic Industry — The representative voice of the UK’s
recorded music sector. Its varied membership base consists of over 500 businesses
across the UK, including hundreds of independent SME music businesses and the
UK’s three largest record companies — Sony Music Entertainment UK, Universal
Music UK and Warner Music UK. BPI owns and organises the BRIT Awards and the
Mercury Prize, administers the Music Export Growth Scheme (MEGS) and co-owns
the UK’s Official Charts Company.

FAC - The Featured Artists Coalition - FAC is the UK trade body representing the
specific rights and interests of music artists. We are a not-for-profit organisation,
serving a diverse, global membership of creators at all stages of their careers. The
FAC is formed by artists, for artists, and we place this ethos at the centre of all we do.
We are an inclusive community that advocates, educates, collaborates and
researches on behalf of artists, coming together to provide a strong, collective voice
within the industry and to governments domestically and abroad.

The Ivors Academy - The Ivors Academy is the UK’s not-for-profit professional
association exclusively for songwriters and composers. They equip their members
with the skills and connections they need to succeed through education and
networking events. The Ivors Academy also advocates for the rights of songwriters
and composers to ensure they are fairly compensated for their work. As a
community, they recognise excellence in songwriting and composing by judging and
presenting the prestigious Ivor Novello Awards.

MMF - Music Managers Forum - Representing over 1000 UK managers of artists,
songwriters and producers across the music industry with global businesses.

MPG - Music Producers Guild - Representing and promoting the interests of all
those involved in the production of recorded music — including recording studios,
producers, engineers, mixers, remixers, programmers and mastering engineers.

MPA - Music Publishers Association - The representative voice of the UK’s music
publishing sector. Membership includes over 95% of the country's major and
independent music publishers and close to 4,000 catalogues across all genres of
music.



MU - Musicians’ Union - Representing over 36,000 musicians from all genres, both
featured and non-featured.

PPL - licenses recorded music in the UK when it is played in public or broadcast and
ensures that revenue flows back to our members. These include independent and
major record companies, together with performers ranging from emerging musicians
to globally renowned artists. In 2021 we collected £252.8 million while also
distributing money to 147,000 performers and recording rightsholders.

PRS for Music - Here for music since 1914, PRS for Music is a world-leading music
collective management organisation representing the rights of over 175,000 talented
songwriters, composers and music publishers. Redefining the global standard for
music royalties, PRS for Music ensures its members are paid whenever their musical
compositions and songs are streamed, downloaded, broadcast, performed and
played in public. In 2023, PRS for Music paid out £943.6m in royalties and collected
a record £1.08 billion in revenues.
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