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UK Music Submission to the Review of Jazz in England 

UK Music is the collective voice of the UK’s world-leading music industry. UK Music 

represents all sectors of the music industry – bringing them together to collaborate, 

campaign and champion music. UK Music promotes the music industry as a key 

national asset to all levels of Government and publishes research on the economic 

and social value of music. 

This short paper will address many of the high-level policy issues affecting jazz 

music in England. These include issues around commercial musicians accessing 

public funds and support, particularly during the pandemic, the need for a 

supplementary cultural agreement to the EU Trade and Cooperation Agreement as 

well as the effect of Covid-19 on the music sector.  

The easing of Covid-19 restrictions and the return of live music is the start, not the 

end, of the recovery. UK jazz music, jazz venues and jazz musicians face a range of 

challenges going forward. These can be met if the sector and the UK and devolved 

Governments work together to deliver a better recovery.  

Q.3 What are your views on current levels employment, employment 

opportunities, remuneration of musicians, access to funding currently and 

how can these areas be improved? 

72% of music workers are self-employed. Yet the pandemic has highlighted how it is 

far too difficult for many to access adequate crisis support, and how the self-

employed are systematically treated worse when it comes to accessing funds1.  

For example, while welcoming the scheme overall UK Music repeatedly warned that 

many of the self-employed were unable to access support from the Self-Employed 

Income Support Scheme (SEISS), despite the fact they would have qualified if they 

had been employed and applying for the Coronavirus Job Retention Scheme (CRJS) 

e.g. those earning over £50,000 and those who had been newly self-employed (up to 

April 2021).2 In September 2020, we found only 34% of creatives who considered 

themselves self-employed had accessed funds.3 These concerns were reflected 

across Government Covid-19 support as the Public Accounts Committee also found 

that the Culture Recovery Fund (CRF) had not effectively supported the self-

 
1 https://www.ukmusic.org/wp-content/uploads/2020/08/Music_By_Numbers_2019_Report.pdf 
2 https://www.gov.uk/guidance/claim-for-wage-costs-through-the-coronavirus-job-retention-scheme 
3 https://www.gov.uk/government/statistics/self-employment-income-support-scheme-statistics-september-
2020 



 

employed.4 These issues left 71% of musicians unsure of whether they would 

continue in the sector in autumn 2020.5  

This reflects a broader issue in Government with the self-employed being treated 

less well than their employed peers, including having less access to parental leave, 

and their concerns about IR 35 tax reforms repeatedly ignored. 

UK Music recommends that the All-Party Parliamentary Jazz Appreciation Group 

looks at how self-employed jazz musicians can be better supported when accessing 

funds and government support.  

Q4. What would be the ideal scenario for UK musicians working in the EU and 

abroad in terms of ease of touring, red tape, fees, funding support, information 

on overseas markets and what assistance would be of the greatest benefit? 

UK live and recorded music exports are worth £2.9 billion per year and grew by 9% 

in 2019.6 That said this powerful export engine faces profound challenges.  

UK Music has written at great length on this issue, and whilst preferable to a no-deal 

Brexit, the Trade and Co-operation Agreement [TCA] was in many ways a “no deal” 

scenario for the creative industries.7  

While the agreements on social security and 90 in 180 days visa free travel were 

welcome, overall the TCA fell far short of what is needed to ensure UK music retains 

its “dominant” position in the EU live music market.8 

Key issues include the fact that many EU member states do not allow free touring at 

all (including the major market of Spain), and the 19 that do have a range of 

restrictions on length of visa and the number of consecutive nights that can be 

played.9 UK flagged trucks effectively cannot act as touring vehicles in the EU due to 

cabotage rules that require that trucks carrying goods cannot make more than three 

stops in the EU (one stop and two onward movements).  

Furthermore, for unaccompanied instruments musicians are now required to pay an 

annual fee of £325.96 per shipment, and depending on the instrument are required 

to gain a CITES licence to prove it is not made of illegally harvested protected parts 

(e.g. endangered redwoods).10  

This means far more red tape and hiked costs for musicians looking to tour, a barrier 

that may prove insurmountable for genre and breakthrough performers, for example 

a five-piece act looking to play in Spain could face additional monetary charges of up 

 
4 https://committees.parliament.uk/publications/6383/documents/70055/default/ p. 6 
5 https://musiciansunion.org.uk/campaigns/invest-in-musicians 
6 https://www.ukmusic.org/research-reports/music-by-numbers-2020/ 
7 https://www.ukmusic.org/wp-content/uploads/2021/02/UK-Music-Submission-to-House-of-Lords-EU-
Services-Sub-Committee.pdf 
8 https://op.europa.eu/en/publication-detail/-/publication/4be2f11d-216c-11ea-95ab-
01aa75ed71a1/language-en/format-PDF/source-111483830 
9 https://www.gov.uk/government/news/visa-free-short-term-touring-allowed-in-19-member-states 
10 https://www.gov.uk/taking-goods-out-uk-temporarily/get-an-ata-carnet 

https://committees.parliament.uk/publications/6383/documents/70055/default/


 

to £2789.90 rendering a previously viable short tour or one off performance to help 

build a presence or a fan base financially impossible. 

The solution would be a supplementary agreement to the TCA recognising the deep 

EU – UK cultural ties by providing a work permit waiver for musicians and their staff, 

and a derogation from cabotage, carnet and CITES rules for music tours. However, 

this solution has been repeatedly rejected by the UK Government.  

Failing that, urgent work is needed to negotiate with the eight EU member states 

which do not currently allow visa free touring from the UK.  

This should be matched by including reciprocal visa free touring for short-term music 

workers in any new Free Trade Agreements internationally. UK Music recommends 

that the All-Party Parliamentary Jazz Appreciation Group pushes for the liberalisation 

of touring rules across the world to liberate artists and their crews from red tape and 

take better advantage of the global export market 

There are long term and a short-term issues to be dealt with here. The sector needs 

a more strategic UK (and devolved) Government approach to global music exports in 

the long term as we look to compete with music sectors like Canada where there is 

heavy public support for emerging acts looking to tour abroad.11  

The sector also needs support to transition to a new way of working in the EU, a 

prime live music export market and the introduction of friction into what was a 

smooth trading relationship.  

We would welcome the introduction of a Transitional Support Fund to help music 

industry workers adapt to the new red tape of operating in the EU under the TCA to 

ensure the next generation of music performers is not lost. 

This should be combined with an ambitious global export programme that would 

include an Export Office for music, as well as increasing support for the highly 

successful BPI-administered Music Export Growth Scheme (MEGS) and the PRS 

International Showcase Fund (ISF).12 MEGS returns £12 on every £1 of investment 

and ISF £15.20 on every £1.13 Therefore we would recommend the All-Party 

Parliamentary Jazz Appreciation Group moves to support short and long term 

Government economic support for UK jazz music exports.   

Q6. What has been the effect of Covid-19 on the jazz scene and what will help 

the recovery to get where we want to be? 

Jazz venues and performers lost a huge amount during the pandemic. Venues lost 

around 75% of their income in 2020, technical support staff lost up to 95% of income 

and 70% of musicians were unable to undertake more than 25% of their usual 

 
11 https://www.factor.ca/ 
12 https://www.bpi.co.uk/news-analysis/music-export-growth-scheme/ 
https://prsfoundation.com/funding-support/funding-music-creators/international/international-showcase-
fund/ 
13https://www.bpi.co.uk/news-analysis/music-export-growth-scheme/ 
https://prsfoundation.com/wp-content/uploads/2019/09/PRSF-ISF-Report-2016-19-FINAL-DIGITAL_1.pdf 

https://www.bpi.co.uk/news-analysis/music-export-growth-scheme/
https://www.bpi.co.uk/news-analysis/music-export-growth-scheme/


 

work.14 This has left the sector heavily indebted with many workers and musicians 

having exited the industry all together. Therefore, as strong a recovery as possible 

will be critical to the medium and long term health of the sector. In many ways, 

2021/22 represents the moment of greatest danger as support is withdrawn and 

businesses attempt to return to normal trading while also paying down vast debts.  

A part of this will be ensuring that venues and promoters staging jazz events can 

retain as much profit as possible to reinvest in other events, clear debts and 

recapitalise. Crucially, activity stimulates spend and other activity; it has been 

calculated that a live music venue is worth £17 to the local economy for every £10 

spent on venue tickets.15 Therefore, to reach a “recovery velocity” the sector needs 

to retain as much money that goes into it as possible.  

This can be achieved by maintaining two tax cuts brought in during the pandemic. 

Firstly, VAT on cultural tickets was reduced to 5% in March 2020, however this is 

being raised to 12.5% in October 2021 and returning to 20% in May 2022, just at the 

point Government backed insurance is finally introduced and events will start to 

properly return. It is vital this hike is reversed and events encouraged to be as 

profitable as possible to stimulate activity.  

Secondly Business Rate tax, has been identified as a key cost for music venues and 

studios, and is often cited as a primary reason for closures.16 These were waived for 

qualifying venues for 2020/21, but in England (unlike Wales, Scotland and Northern 

Ireland where the 100% relief will remain for 2021/22) they were reintroduced (albeit 

at a reduced rate of 34%) from July 2021.17  

This charge unfairly penalises music spaces which typically require a large floor 

space and are often in regenerating or city centre locations, this has driven vast 

rates hikes of up to 800%, that are entirely disconnected from the ability of the venue 

or music studio to pay.18 This fundamental unfairness was recognised when the 

Government introduced a 50% discount for venues with a rateable value of under 

£51,000, and the Government’s Music Studio Market Assessment noted Business 

Rates as a “primary” cause of studio closure.19 

 
14 https://musiciansunion.org.uk/campaigns/invest-in-musicians 
15 http://data.parliament.uk/writtenevidence/committeeevidence.svc/evidencedocument/digital-culture-
media-and-sport-committee/live-music/oral/91709.pdf 
16 
https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/1008123
/DCMS_Studio_Market_Assessment.pdf p. 7  
https://www.ukmusic.org/wp-content/uploads/2020/12/UKM_Final_HMTreasuryBusinessRates_18.09.pdf p.2  
https://www.walesonline.co.uk/whats-on/music-nightlife-news/cardiff-bar-buffalo-close-business-15626307 
17 https://www.gov.uk/government/publications/business-rates-expanded-retail-discount-2021-to-2022-local-
authority-guidance 
https://gov.wales/business-rates-holiday-extended-12-months 
https://www.gov.scot/news/non-domestic-rates-relief-extended/ 
https://www.nibusinessinfo.co.uk/content/rates-holiday 
18 https://www.ukmusic.org/wp-content/uploads/2020/12/UKM_Final_HMTreasuryBusinessRates_18.09.pdf 
p. 2 
19 https://www.theguardian.com/music/2020/jan/27/small-music-venues-to-get-50-reduction-in-business-
rates 

https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/1008123/DCMS_Studio_Market_Assessment.pdf%20p.%207
https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/1008123/DCMS_Studio_Market_Assessment.pdf%20p.%207
https://www.ukmusic.org/wp-content/uploads/2020/12/UKM_Final_HMTreasuryBusinessRates_18.09.pdf%20p.2
https://www.gov.uk/government/publications/business-rates-expanded-retail-discount-2021-to-2022-local-authority-guidance
https://www.gov.uk/government/publications/business-rates-expanded-retail-discount-2021-to-2022-local-authority-guidance
https://gov.wales/business-rates-holiday-extended-12-months
https://www.gov.scot/news/non-domestic-rates-relief-extended/
https://www.ukmusic.org/wp-content/uploads/2020/12/UKM_Final_HMTreasuryBusinessRates_18.09.pdf
https://www.theguardian.com/music/2020/jan/27/small-music-venues-to-get-50-reduction-in-business-rates
https://www.theguardian.com/music/2020/jan/27/small-music-venues-to-get-50-reduction-in-business-rates


 

Given the damage of Covid-19 for venues we recommend that the Government 

extends the 100% Business Rate Relief to all music venues and studios until the end 

of 2023/2024, in line with our estimate that the sector will need a 3 year recovery 

cycle.20 In the long term active venues and performances are worth far more to the 

Treasury than empty lots and dead venues that might have survived had they been 

able to keep more of their profits in their businesses at a vital point in the recovery. 

Q 10. How do you see the role of publicly funded organisations and charities 

currently and in the future? 

Paradoxically the pandemic is both a threat and an opportunity. The sheer scale and 

urgency of the threat to live music triggered a massive Government intervention 

through the CRF (almost £2 billion), that we welcomed and remain deeply grateful 

for.21 The Public Account Committee pointed out that Arts Council England in 

particular revolutionised its involvement in, and understanding of, the commercial 

music sector, particularly venues.22  

We would welcome the learnings from this being converted into ongoing 

Government support for live music venues looking to upgrade, as part of the 

Levelling Up agenda. This could potentially be done by extending the CRF to support 

venues into the recovery period as well as in the long term those that can put 

forward sustainable plans for upgrading their venues and adding community value. It 

is absolutely vital that support or at least the ability to rapidly provide it to the sector 

is retained in the event of a resurgence of Covid-19 or an unrelated pandemic. 

Conclusion  

UK music and specifically UK jazz music has given the world great performers like 

Courtney Pine and Orphy Robinson. The sector has been successful but faces 

profound challenges, that will require innovative thinking and proactive work from 

Government.  

Therefore, UK Music would recommend that the All-Party Parliamentary Jazz 

Appreciation Group advocates for a range of measures to support jazz music in the 

UK recover from the pandemic including:  

- Greater engagement and support for the self-employed.  

- Further negotiations with the EU and Member States on reducing 

touring red tape.  

- A Transitional Fund to help musicians tour the EU under the TCA.  

- An Export Office to promote UK music abroad and boost funding to 

MEGS and ISF.  

- A permanently lower VAT level for cultural tickets to keep value in the 

sector.  

 
https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment_data/file/1008123
/DCMS_Studio_Market_Assessment.pdf 
20 https://accessaa.co.uk/uk-live-music-industry-to-take-three-years-to-recover-from-covid-crisis/ 
21 https://www.ukmusic.org/policy-campaigns/covid-19/ 
22 https://committees.parliament.uk/publications/6383/documents/70055/default/ p. 6 

https://committees.parliament.uk/publications/6383/documents/70055/default/


 

- A 3-year moratorium on Business Rates for music spaces like studios 

and venues. 

- Extending the CRF to provide ongoing support for commercial music 

infrastructure.  

 

We have a very real chance to move towards a place where Government is 

proactively working to support and preserve the national asset that is the music 

sector for the benefit of UK jazz music, the UK economy and all of our communities. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Annex 

UK Music’s membership comprises: - 

• AIM – The Association of Independent Music – AIM – The Association of 

Independent Music – the trade body for the independent music community, 

representing 1000+ independent record labels and associated businesses, from 

globally recognised brands to the next generation of British music entrepreneurs. 

• BPI - the trade body of the recorded music industry representing 3 major record 

labels and over 400 independent record labels. 

• FAC – The Featured Artists Coalition is the UK trade body representing the specific 
rights and interests of music artists. A not-for-profit organisation, they represent a 
diverse, global membership of creators at all stages of their careers and provide a 
strong, collective voice for artists.    
• The Ivors Academy - The Ivors Academy is an independent association 

representing professional songwriters and composers. As champions of music 

creators for over 70 years, the organisation works to support, protect and celebrate 

music creators including its internationally respected Ivors Awards. 

• MMF – Music Managers Forum - representing over 1000 UK managers of artists, 

songwriters and producers across the music industry with global businesses. 

• MPG - Music Producers Guild - representing and promoting the interests of all 

thoseinvolved in the production of recorded music – including music studios, 

producers, engineers, mixers, remixers, programmers and mastering engineers. 

• MPA - Music Publishers Association - with 260 major and independent music 

publishers in membership, representing close to 4,000 catalogues across all genres 

of music. 

• Musicians’ Union - Representing over 32,000 musicians from all genres, both 

featured and non-featured. 

• PPL is the music licensing company which works on behalf of over 110,000 record 

companies and performers to license recorded music played in public (at pubs, 

nightclubs, restaurants, shops, offices and many other business types) and 

broadcast (TV and radio) in the UK. PPL also collects royalties for members when 

their recorded music is played around the world through a network of international 

agreements with other collective management organisations (CMOs). 

• PRS for Music is responsible for the collective licensing of rights in the musical 

works of 150,000 composers, songwriters and publishers and an international 

repertoire of 28 million songs. 

• UK Music also has an informal association with LIVE (Live music Industry Venues 

& Entertainment), the voice of the UK’s live music and entertainment business. LIVE 

members are a federation of 13 live music industry associations representing 3,150 

businesses, over 4,000 artists and 2,000 backstage workers. 


